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FayWrayinKong s grip (1932) and (right) Jessica Lange in the same fix(1976).

Two frame enlargaments from the original film:
Kong s face at the hotel bedroom window and
Kong atop the Empire State Building.

in the original island sequence are nowhere to be
seen. And understandably of course when you
consider that building one 40 foot monster must
have been expensive enough, while the idea of a
main in a dinosuar suit is too absurd to con-
template. Guillermin has done his best to cover
up the deficiency by having Kong fight a giant
snake but quick cutting and loud music only
serve to emphasise that it's no contest.

Finally, I have to mention a Laurentiis deci-
sion that may have been good from a box-office
point of view but which fatally lowers the
voltage of the closing sequences: in order to
avoid an X certificate and bring in the family
audience, Kong's character has not only been
humanised but sentimentalised. No longer does
he snatch up fleeing natives and bite off their
heads for sport; no longer is there any real
danger that he will crush the girl to death
between his fingers on a sudden impulse. Fay
Wray was terrified right up to the last scene, but
long before the end Jessica Lange is snuggling
up in Kong’s fist as if it were home from home.

The old monster was made of sterner stuff
than the new one but even so I recommend a
visit to the remake; there is much in it to enjoy.




